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Tenor. 

Oratorio, Concert and Song Recital. 
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WILLIAM A. WEGENER. 
Tenor. 
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Mme. RAGNA LINNE, 
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Kimball Hall. 243 Wabash Ave. 



ALLEN H SPENCER, Pianist. 
GLENN P. HALL, Tenor. 
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Care A. H. Spencer, . Kimball Hall. 
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Oratorio and Concert 

Suite 912, Steinway Hall 

MISS FRANCES CAREY, 
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Address, American Conservatory, 
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Contralto. 

Oratorio. Concert. Recital. 
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805 Oxford Building. 
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J' J' NEWS AT HOME* ^ ^ 

Mme. La Roche, harpist, has opened a studio in 
Steinway Hall. 

Mrs. G. M. Benedict has been appointed organist 
of the St. James M. E. Church. The percent(>r has 
not as yet been selected. 

Mrs. Frances Wainwright has been engaged to take 
charge of the vocal department at the Metropolitan 
Conservatory. 

Mr. Karleton Hackett of the American Conservatory 
is giving a series of vocal talks every Wednesday after- 
noon at 3 o'clock at Kimball Hall. 

The Spiering Quartet will be assisted by Mr. William 
Sherwood, the pianist, at the second concert of its 
series, which will be given at Handel Hall on Tuesday 
evening, Nov. 16. 

The Brooks band concerts at the Schiller theater will 
be continued under the new management They will 
be confined to matinees every Sunday afternoon and 
the popular scale of prices is expected to draw large 
crowds. 

Sidney Biden has the following dates during the 
month: Chicago Athletic Club, November 10th; 
the Kenwood Club, Nov. 12th; the Oaks Club, Oak 
Park, Nov. 16; Union Park Congregational Church, 
Nov. 25; and Bloomington, Nov. 29. 

An organ recital was given by Mr. James WatvSon, 
assisted by Master Eddie Gallup, violinist, and Mr. 
Janpolski, baritone, at the Church of the Epiphany, 
Ashland boulevard and Adams street, last Sunday 
evening. 

Mrs. Maude Winklebleck-Gaudreaux, whose success- 
ful debut two seasons ago will be recalled, is under con- 
tract for thirty concert appearances in the West during 
the season. Last week she met with a favorable recep- 
tion at Kansas City. 

Miss Celeste Nellis, for several years a pupil of Mr. 
Sherwood, intends to spend the winter in Berlin. She 
was one of five accepted candidates out of sixty ap- 
licants for admisson to the Royal Conservatory of 
Music, and one of two admitted to the highest class. 

Mr. Holmes Cowper, a tenor recently from London, 
gave a complimentry song recital to the profession of 
Chicago last Thursday afternoon in Summy's Recital 
Hall. 

Sam. L. Jacobson, "the Southern cornet virtuoso" 
and mu.sical director, has located in Chicago and may 
be addressed at the office of the Music Ai^ Critic. 

A suit for $20,000 damages has been brought 
against the Mason & Hamlin Company, by Victor 
Thrane, manager musical artists, for breach of con- 
tract in reference to the management of the famous 
Dutch pianist, Sieveking. 




Harkikt Reynolds. 



Mr. E. F. Timponi, musical director at Hooley's 
Theater, has opened a violin school at Steinway Hall. 

Steinway Recital Hall was again taxed to its utmost 
capacity Thursday evening, October 28th, the occa- 
sion being a dramatic and musical entertainment by 
pupils of Arey Conservatory. The audience was most 
enthusicastic and the pupils acquitted themselves in a 
manner that reflected great credit upon tjieir teachers. 

Under the auspices of the 
Chicago Piano College, a recital 
was given Oct. 14th, at Kimball 
Hall, by Miss Harriet Reynolds, 
pianist (her first appearance in 
Chicago), Mr. Lewis Campion, 
basso, and McvSsrs. Joseph and 
Walfried Singer, violinist and 
harpist, Chas E. Watt, accom- 
panist, asvsisting. Miss Reynolds 
is a brilliant pianist that shows 
the excellent result of very hard 
work in her interpretation of her numbers, and from a 
technical standpoint her playing was artistic and more 
than Very satisfactory. Mr. Campion sang "The Raft' ' 
by Pinsuti, and received a hearty applause. The violin 
duet by Joseph and Walfried Singer was very much en- 
joyed. Altogether the concert was a most enjoyable 
one and the Chicago Piano College is to be congratu- 
lated upon entertaining its friends with such magnifi- 
cent music. 

Mr. Shirley Gandell has opened a studio at 914 
Steinway Hall, for teaching singing. He is strongly 
endorsed by Manuel Garcia, of London, England, the 
dozen of all living 'maestri di conto' , with whom he 
studied for two years, and also by Francesco Cortesi of 
Florence, Italy. A thorough familiarity with French, 
German and Italian, acquired by residence in the 
various countries, enables him to guarantee correct 
pronunciations to pupils desirous of studying foreign 
songs with him. 

A piano recital will be given by the pupils of Mark 
Skinner Lansing, assisted by Miss Annette Kalbach, 
violinist, pupil of Jos. H. Chapak, of the Thomas 
Orchestra, Friday evening, November 19th, 1897, 
at 8:15 o'clock in Kimball Hall. 

Mr. Earl W. Drake, the well known violinist, has 
concluded arrangements for concert appearance under 
management of Mr. M. J. De Lent at the following 
cities: Kankakee, Aurora, Paw Paw, Sycamore and 
Sterling, 111. , and Janesville, Wis. 

A recital by Mr. William H. Sherwood and Mme. 
Greta, assisted by Mr. Ludwig Becker, violinist, and 
Mr. Thomas Taylor Drill, baritone, will take place at 
the rooms of Mrs. Shouts at the Plaza on the afternoon 
of November 18th, for the benefit of the Maternity 
Hospital. A special program has been prepared and 
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Mme. Greta will be heard in it for the first time since 
her adoption of a professional career, and her successes 
in opera and concert in England. 

Miss Elise Reimer, pianiste, who graduated with 
honors last June from the piano department of the Gott- 
schalk Lyric school, has been engaged to appear with 
the Schumann concert company. 

Miss Albertine Heller, pupil of Miss Henrietta 
Plaister of the American conservatory will give a piano 
recital in Kimball rehersal hall Saturday afternoon. 

Mrs. Carrie Jacobs Bond, a versatile and accomplish- 
ed woman, and one of the most gifted pupils of Frederic 
Root, will give a recital of her own compositions in 
Kimball hall, Tuesday evening, November 16th. On 
that occasion she will be assisted by John S. Van Cleve, 
pianist ; Miss Jessie E. Dunn, soprano; Miss Florence 
C. Bartels, contralto; James Jenkins, tenor, J. N. 
Crampton, barytone; Stephen Swisher, pianist. Banks 
Cregier, violinist; Otto Frey, violincello; Clarence W. 
Bird, pianist; Henry Sawyer, organist. The following 
programme will be presented: 

Two Pianos. — Two Step, "Boys from School" Mrs. Swisher, 

Mrs. Bond, Mr. Sawyer and Mr. Bird 
Vocal — a. **Cupids Home." 
b. "Who is True?" 

Miss Dunn 
Piano. — a. Tzigani (Spanish Gypsy) Dances. 

b. Valse Caprice, "Chimney Swallows." 

Mrs. Bond 
Vocal. — a. "If I could Hear your Voice Again." 
b. "When do I Want you Most? ' 

Mr. Crampton 

Piano. — Waltz Brilliante, "Memories of Versailles" Mr. Bird 

Vocal. — "Pansj* and Forget-me-not.'' Mrs. Bond 

Piano and Organ. — March, "To the Victor." Mrs. Bond 

Mr. Sawyer 

Piano. — Mazurka, ' 'I^a Soubrette. " Mr. Van Cleve 

Vocal. — a. "My Dream of You." 

b. "June and December. " Miss Bartels 

Violin Obligato Mr. Creiger 

Piano. — "Morning in the Forest." Mrs. Bond 

Vocal. — a. Quartte, "Write to Me Often." Miss Dunn, 

Miss Bartels, Mr. Jenkins and Mr. Crampton 
Trio.~a. ' "Now 'Tis Spring Time." 

b. "Alone." Mrs. Bond, Mr. Creiger, Mr. Frey. 

Vocal.— a. "Is My Dolly Dead?" 

b. "Come, Mr. Dream -maker. " Mrs. Bond 

Mr. Sherwood is meeting with great success. He 
played two recitals in Minneapolis on October 26th and 
27th and returns for two more in January. During the 
past week he has played at Battle Creek, Lapeer, 
Detroit, and Toronto, and is engaged to play with the 
Pittsburg orchestra on December 2nd and 3rd, and the 
Buffalo Symphony orchestra on January 6th. 

On the occasion of the eightieth artist's recital of 
the Amateur Musical Club, at Steinway Hall, Saturday 
afternoon, Oct. 30th, Mr. H. E. Krehbiel, musical 
critic of the New York Tribune, gave an illustrated 
lecture on 'Wandering Ballads." Mr. Krehbiel, with 
**the infinite capacity for taking pains" that certainly 



makes him a genuis in his particular line, has studied 
old ballads, tracing their origin, away back in the cen- 
turies agone. His lecture was especially interesting 
to anyone who prefers this rather musical branch of 
music study, but the majority of music lovers would 
find it hard to become enthusiastic over any of the 
ballads he mentioned from a musical stand point. Mrs. 
Krehbiel, who is most charming personally, gave the 
practical illustrations of the songs in a rich mezzo voice. 
We wished heartily that we might hear her in some- 
thing ' 'possible' ' for these old ballads are simply im- 
possible in this day and generation. Miss lyOtta Mills, 
as accompanist was very satisfactory. 

Fanny Beckwith Clark, of Cleveland, has issued to 
her friends a dainty little brochure, her own work, 
entitled ' 'A Modern Experience. " It is an interesting 
story, detailing the trials and triumphs of a young 
married couple who upon the loss of the husband's 
fortune mutually agree to part and try to win success 
along seperate lines for a time. Needless to say, both 
succeed. The wife, who is a vocalist, sings at a recep- 
tion one evening; her husband happens to be there by 
happy accident; they meet, and supreme happiness is 
the result. 

The Chicago Boys Quartet gave its first concert at 
Steinway Hall, Wednesday afternoon, Oct. 27th. It 
was a most acceptable entertainment and reflected great 
credit on the young singers. Sam Eber Stevenson, 
soprano, soloist from Grace Episcopal Church, Bernard 
Roos Jr. second soprano, solist from St. Chrysostom's 
Episcopal Church, Willie Hamilton Bourne, alto, solo- 
ist from Christ Episcopal Church and John Vestal, 
second alto, from Epiphany Episcopal Church, comprise 
the quartet. They were assisted by that artistic young 
violinist, Tracy Holbrook, and Miss Evelyn Williams, 
accompanist. 

Edward B. Scheve gave an organ recital at Steinway 
Hall Thursday evening, Oct. 28th, assisted by Mrs. E. 
D. Scheve, soprano. Of an excellent program of 
several numbers the ''Toccato in G," by Theo. Du 
Bois, and ''Grand Fantasie, E Minor," J. Lemmens, 
seemed the popular favorites, although an interpolated 
number, Handel's "Largo," was enthusiastically re- 
ceived. Mr. Scheve is an artist; he is an honest inter- 
preter and seems to truly divine the idea of the com- 
poser. He plays with artistic expression and much 
feeling. Mrs. Scheve has a clear soprano voice, and 
rendered two of Schuberts' songs pleasingly. She also 
sang two of Foerster's German songs with good effect 
and the "Shepherd of Israel" by H. W. Harris. The 
last named was perhaps the most acceptable. 

Kate Vanderpoel's '%a Miniature" is attracting so 
much attention as a song that she has decided to pub- 
lish it in that form. The poetic setting is by Mrs. 

C. lyUtOX. 
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The latest composition of Kate Vanderpoel lias just 
been received and presents to the eye a tastful title page, 
with its bright flowers which tell the whole story at a 
glance. "Golden Poppies" deck the front, and within 
we find the story. Genevra Johnston Bishop was so tak- 
en with the beauty of these California spring flowers, that 
she wished to sing of them, and suggesting this thought 
to Mrs. O. ly. Fox, the words were written. The 
flowers suggest sentiment, and as flowers fade, so the 
romance becomes colorless, and leaves nothing but a 
faint memory like the dried petals of the flowers, which 
recall past joys. The refrain contains a dainty bit of 
confidence with the Poppies, and will add much to the 
song's popularity. Miss Vanderpoel has caught the 
spirit of the text in her melody and we predict for her 
through it a wide recognition in the musical world as 
a song writer. She has our wishes that it may prove 
''Golden Poppies" in a remunerative sense. 

Miss. Fannie B. Clark, a patron of music who claims 
Cleveland as her home, will spend the winter in Chicago. 
She will entertain with Miss Vanderpoel socially dur- 
ing the season. 

Mrs. O. L. Fox is giving a series of musicales this 
winter at her residence, 77 20th St. Music is the feat- 
ture of the afternoon, although she intends it to be 
social as well. The third Wednesday in the month 
makes a regular date which friends and pupils find it 
a pleasure to keep in mind. 

Mrs. Helen Elizabeth Gilmore has entered the pro- 
fession and gives lessons at her residence, 1357 Shef- 
field Ave., in harmony, composition and piano. 

Mr. Holmes Cowper a young tenor, fresh from London 
has located in Chicago. He has a voice which will make 
him of value to the musical circles of the city, as he 
has been well schooled under Walker of London. 

At the next banquet of the Marquette club the mem- 
bers of the republican organization will be able to sing 
their own merry songs of welcome to their guests with- 
out being obliged to call upon any alien glee clubs. 
The Marquette is going to have its own glee club 
and it will be known as the Marquette Glee club. 
Members who can carol gaily have been invited to 
gather at the Marquette club, when the first attempt 
to form the proposed glee club will be made. All 
necessary instruction will be given by the director, W. 
B. Hilton, who is a member of the club and also direct- 
or of the North Chicago College of Music and of the 
musical organization of Grace church. 

Prof. H. B. Roney and his quartet of boy singers 
made their first appearance on the West Side at Union 
Park Congregational church, corner of Ashland and 
Washington boulevards, Friday evening, October 15th. 
These lads have good voices, and have received care- 
ful training at the hands of Pro. Roney, who has become 



quite successful in developing children's voices. Wher- 
ever these young singers have appeared they have won 
the audience with the sweetness and finish of their sing- 
ing. The dramatic entertainer of the company was Mas- 
ter Norman C. Trumpour ; he is a finished and art- 
istic child elocutionist. His action, voice, and facial 
expression are excellent, and his rendition of selections 
show a dramatic instinct beyond his years. 

The numerous friends and admirers of T. P. Brooke, 
conductor of the now justly famous Chicago Marine 
band, have decided to give him arousing reception up- 
on his arrival home from his tour through the Eastern 
States in the shape of a testimonial benefit at the Cen- 
tral Music hall on the 29th of November, at which the 
band and Miss Sybil Sammis, the organization 's prima- 
donna, will appear for the first time in many months. 
The musical critics of the East have come to consider 
Brooke and his band as the most excellent organization, 
despite the fact it comes from Chicago. Soon after the 
testimonial concert a series of Sunday aftermoon con- 
certs will be given at the Great Northern theater. 

There was a concert given at the residence of Mrs. 
Osborne J. Shannon, 3716 Forrest avenue, Monday 
evening for the benefit of the Raymond free bed in the 
Presbyterian Hospital. The program was presented by 
the following soloists; Mr. Adolph Rosenbecker, violin; 
Mr. Franz Wagner, violin-cello; Mr. Max Kramm, 
piano; Mrs. Harriet Dement Packard, soprano; and 
Mr. Blatchford Kavanaugh, aeolian. 

A club composed entirely of little girl pianists under 
14 years old has been formed in Rockford, 111., and 
taken for its name the Liebling club in honor of Mr. 
Lieblin. In acknowledgement of this unsolicited honor 
Mr. Liebling recently gave a recital before the club, at 
the close of which the members presented him with a 
photographic group of the organization, already a 
thriving one. 

Miss Villa Whitney White will give two song recitals 
in Handel Hall on the evenings of November 18th and 
22nd. Brahms wall be the composer represented on 
the first occasion by ''Beautiful Magelone'* and on the 
second by miscellaneous songs. 

Mr. Hane S. Line will give a series of twelve sacred 
concerts in Oakland Music Hall beginning on Nov. 
14th. The orchestra will comprise thirty musicians. 
Among the soloists engaged for this series are: Violin- 
ists, Mr. Adolph Rosenbecker, Mr. A. Kraus, Mr. 
Machek; pianists, Mr. W. C. E. Seeboeck, Mme. Anna 
Weiss, Mr. W. Waugh Lander; vocalists, Mme. Ragna 
Linne and Miss O'Brien. The Bohemian String 
Quartet will also assist. 

Mrs. Katharine Fisk was heard in recitals last week 
at Alton, Godfrey and St Louis. She will now go 
abroad to fulfill concert engajgements in Great Britain, 
returning to this country about Febuary 20th. 
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WITH THE MUSICAL CRITIC. 

On the 20th of October Miss Bessie O'Brien, who has just re- 
turned from a course of study with that bright particular star 
among voice teachers, Madame Marchesi, gave a very success- 
ful concert at Central Music Hall. The young lady possesses a 
good natural voice of more than average power, and it is evident 
that she has studied with good heed. Her opening number, 
that familiar passionate love song of "Delilah'' from Saint-Saen, 
was given somewhat coldly, and lacked that fervid abandon 
which the spirit of words and music alike imperrtively demands. 
This shortcoming was possibly due to some excusable timidity 
of a debutante, for in the elaborate and somewhat theatrical 
"Ave Maria" by Chipman, which constituted her second num- 
ber, she sang with great fervor. Her rendition of the lovely 
Irish song,* 'Kathleen Mavourneen," was exquisitely sympathet- ' 
ic, and received a well merited encore. 

* * * 

The mass of good music requiring my attention and critical 
comment in the present month so much exceeds my space that 
I am compelled to omit particular mention of the artists who sur- 
rounded and supported Miss O'Brien. I can only say, 
by way of verdict, that their work was, in general, 
good. The spirit of encore was in evidence; indeed, I may sa/ 
it had broken out in an epidemic and virulent form, and every 
thing was asked for again, thereby, prolonging the programme 
and turning satisfaction into plethora. However, this musical 
stuffing was not on this occasion equal to a concert which I 
attended lately in the Auditorium. It was one of those limit- 
less affairs, in which, by the programme, the directors seemed 
determined to exploit the whole art of music; there, the "dropsy'' 
of encoreism set in, and the result was a concert that kept the 
honors between 8 P. M. and 11 P. M. alone with multifarious 
sonority. I consider it one of the acheivements of my life that 
I sat through the concert. 

* * * 

The series of symphony concerts under the directorship of 
America's greatest conductor, Theodore Thomas, made an au- 
spicious beginning on the 22nd of October at the Auditorium, 
Those who are on the lookout for defects and who from any 
bias whatever, either aesthetic or financial, are on the "qui 
vive" to exploit torpedoes and Chinese firecrackers of petty 
fault finding might have found a few opportunities in the first 
or perhaps even in the second, but the improvemetit is so rapid 
in the clarifying and utifying of the tone-mass under the potent 
_ influence of Mr. Thomas's vigorous instruction, that one is re- 
minded of that beautiful touch in the description of a humid 
April day, by our American poet, N. P. Willis, where he said 
"You can almost believe you hear the leaves and blossoms 
growing." I am quite certain the playing grows better within 
the two hours progress of one concert. 

As for programmes ! well, Thomas has no superior in that 
matter the world over. What a superb feast was this third 
concert, made up from Beethoven, Mozart, Gluck, each at his 
best; then, after the intermission, a brief novelty from the 
most Wagnerian of Wagnerians, Strauss, and three of the 
greatest scenes from Wagner's Tannhauser. In the second con- 
cert we had an elaborate and highly interesting tone-poem 
of the programme-music type, from the modern Russian 
school, "Sheherazade" of Rimski Korsakow. In the first 
concert Beethoven's incomparable seventh symphony, the 
most transparent and most enraptured of his works, made a 
brilliant and fitting commencement for what promises to be the 
banner year of the organization. As a conductor of symphony 
concerts Mr. Thooias has no equal, at least no equal in this 
country. That steadiness and calm force, that power of self- 
tcommand which makes him such a gigantic worker, and which 
at times, it may be, complained of as cold, here stands him in 
good stead and saves him from that reckless impulsiveness 



which sometimes leads our red-hot-blooded conductors to tear 
a passion into tatters, not alone in the modern dithyrambs of 
Tschaikowsky, Strauss, Grieg and Saint-Saens, where it is 
appropriate, but also in that older school of the quieter world 
of the eightenth century, where placid, calm and outward deco- 
rum of strict beauty holds command. In Bach, in Handel, in 
Mozart, in Beethoven, in Schubert, the conducting of Mr. 
Thomas is matchless. Tlxis, however, is not to say that he is 
not also great in Wagner, Berlioz, lyiszt and all the emotional 
moderns. As to the make-up of the orchestra, I consider it 
good, but must wait awhile before pronouncing a final judg- 
ment, for we must remember that we must, perforce, judge 
Thomas by Thomas. In the second concert an agreeable vari- 
ety (agreeable at least to the weaker digestions in the audience) 
was found in the operatic solos of that glorious baritone, Camp- 
anari. Of course, strictly speaking, according to the severest 
canons of judgment, a symphony concert should not contain 
vocal music, at least not vocal solos of the operatic type, but a 
concession to popular taste which goes no farther than this 
may be justified. Campanari is a magnificent artist. There is 
probably no baritone on the stage to-day who surpasses him 
and only two who rival him. These two, Max Heinrich and 
George Henschell, are perhaps greater musicians, but fall short 
of Campanari in the appealing beauty of the vocal organ. 
What astounding upper notes about F, G, are possessed by 
Campanari. They are intensely loud, yet never lose their elas- 
ticity; they thrill and fascinate with a strange magnetism. 
Campanari will appear this winter in Chicago in various Italian 
and French operatic roles, under the direction of Damrosch. 
•)f * * 

August Hyllested, Danish American Pianist, made his formal 
re-entry to Chicago musical life at Kimball Hall, November the 
3rd. He delivered with elan and with a whirlwind force and 
virtuosoship a long and varied programme, and created a power- 
ful impression on a large and critical audience. His success 
was particulary marked in such performances as that of L/iszt's 
"Second Hungarian Rhapsodic," the paraphrase on Chopin s 
"Minuet Valse in double notes, and his own dazzling transcrip- 
tion of V/eber's "Invitation to the Dance,' a piece so charming 
that the combined efforts of amateurs that blunder through it 
and viituosos who use it as a battle horse have not been able to 
make it flat or stale. Mr. Hyllested has an enormous fortissimo, 
great endurance and an unusually judicious use of the pedal. 
* * * 

Miss Grace Buck at Steinway Hall, on the evening of Nov. 
4th, made her professional bow as a public singer before an 
elite audience, which packed the space. The programme was 
as it should have been, a genuine and strict song recital, con- 
sisting of short graceful bits of music — dealing with a joyous, 
pensive aspect and tender emotion. The language employed 
was prevailing French, and French composers of the new 
school were liberally drawn upon. Miss Buck's voice is of a 
charming, natural quality, and her artistic stage is that of well 
developed attainment, especially in the purity and refined 
pianissimo covered voice. The enthusiasm with which the 
young artist was received she richly merited. Miss Nellie 
Bangs Skelton delivered the accotupaniment with admirable 
judgment and a genuine musical feeling for the relative im- 
portance of the essential ideas entrusted to the instrument by 
the composer. To do an artistic accompaniment requires more 
musicianship than to play a solo, and the improvement of the 
American taste is indicated by the increase respect in which the 
accompanist is heard. J. H. Van Ci.e:ve. 

* 
Mr. W. W. Hinshaw has been engaged as baritone soloist 
with the Arions of Milwaukee for the February concert. 
4 Miss Lillian Eyre Randall, has retired from active partici- 
pation in business appertaining to managerial affairs. 
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■X- -x- -x- 

The article in this month's issue on the ingratitude of 
pupils deserves some mention as bearing on a custom 
far too prevalent in the ranks of the profession. The 
meanest person is he or she who will receive benefits 
for nothing and then injure by word or deed his or 
her benefactor. The practice employed by some teach- 
ers in giving tuition free to promising pupils is a ques- 
tionable one, as the results seldom if ever pay the teacher. 
Pupils as a rule value little that which costs them noth- 
ing, and as soon as any improvement is shown they, in 
nine cases out of ten, want to go to some high priced 
teacher whose abilities, are rated by the amount of 
their tuition fees. No teacher should give lessons to 
any pupil free unless he gets a quid pro quo for his 
services, if not in money then in an equivolent. The 
meanness, spite and jealous bickerings of membe'rs of 
the musical profession toward each other is well known 
and needs no- further comment; one almost wonders 
that any of them have any self respect left at all. Com- 
pare the musical profession with that of the law, medi- 
cal, clerical, engineering, or even with that of the 
other arts, and you will soon see that there is not the 
same ''esprit de corps" in it as in the others; profes- 
sional etiquette seems to be unknown, and whilst in 
every profession there is always professional jealously, 
yet I think I am right in saying that it does not exist to 
the same ravenous extent as in the musical profession. 

Now what is the reason of this? The answer seems 
easy; is it the quantity of those in it, or is it the quality? 
The quality of course. What examination is neces- 
sary for a man or woman to teach music ? Absolutely 
none ! ! Therefore the musical profession cannot com- 
mence to compare itself with the other professions. 

There are more fakes and charlatans in the musical 
profession than in any other. 



There are plenty of good capable professional musi- 
cians with years of experience in Chicago today who 
cannot get a musical appointment. I know what I 
say, and it is a standing disgrace to a progressive city 
like Chicago that this is so. Our various churches 
and musical societies would sooner employ the services 
of inexperienced boys and girls whose only ability is 
smartness, than take an experienced musician. It is 
the same in regard to singers; many of our best and 
most experienced singers are seldom if ever heard in 
our churches. The singer who has the biggest pull 
gets the appointment every time. Ability is at a 
discount. Until there is some safeguard established by 
which the ranks of the musical profession is protected 
this state of things will continue. What is wanted in 
the ranks is men and women of education and refine- 
ment and with sufficient back- bone to stand out against 
imposters and ignorant musical committees. 

No doctor or lawyer can practice his profession 
without passing an examination before a recognized 
government institution; why not apply the same 
principle to a music teacher? I shall have more to 
say on this subject later on. 

Were la" professor ' ' instead of a ' ' scribe ' ' I would 
always carry a club about my person. Any brother 
(sic) "professor" who dared to steal my pupils away 
from me I would smash at once, and I would never, 
no never, give a lesson free. I would have more re- 
spect for my own brains and experience. This, of 
course , is- applicable j to 1 Chicago . 

* * * 

It is gratifying to see the opinions of the papers, 
both daily and musical, of our first efforts, which we 
print in another column. Thk Musical Critic 
starts out well, and if we can get the support which we 
feel we have a right to, we have no fear of the future. 
All we want is a fair perusal of our matter. In the 
meantime our motto is "Protection." Just now we 
show up the Republican ticket. The Musical Profes- 
sion needs Protection. 

* * * • 

Miss Aimee E. Jacobson, daughter of Rev. Dr. J. 

S. Jacobson, of Natchez, Miss., will come to Chi- 
cago shortly and will probably enter choir work. 
Miss Jacobson has an enviable reputation in the 
south, where she has been engaged in professional 
work for several years. She is said to have a 
mezzo-soprano voice of the phenominal range of 
three octaves, the lower half of which is superbly 
rich and mellow. She is also a brilliant pianist. 

Ingratitude of Pupils. 
Among the many evils the musical profession is 
forced to endure, none is more harmful and at the 
sametime unjust than the misrepresentations of un- 
grateful pupils. As a rule, the greater the debt 
the more the abuse. Pupils with God-given talents 
but lank purses often win the interest of teach^r^ 
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who feel the need of g-ood subjects to develop. 
Talent is to a teacher in artistic pursuits a necessi- 
ty, and poverty but adds interest to an already at- 
tractive object — so it has become an evil of the pro- 
fession, and gratuitous developing of talent, though 
an ungrateful task, is a necessary part of the busi- 
ness. The pupils might and should make it a labor 
of love, but unfortunately too soon they begin to 
feel that favor is on their side. As soon as as some 
progress is made, others make a bid, and try to un- 
dermine the confidence of the pupil, by mean and 
often untrue criticism, then when they have advanc- 
ed enough to attract public notice, everybody makes 
a business of trying to win them for the particular 
teacher they happen to favor. It is next to impos- 
sible to retain the pupil long enough to gain credit 
due. Teachers are accused of ruining voices, and 
all the crimes connected with professional life, by 
pupils they have labored for, without pay, and with 
much faithfulness. The fact that the natural 
ability has been improved enough to attract atten- 
tion, proves that the pupil is not ruined, but ad- 
vanced. Some of these would-be artists go from 
studio to studio, getting all they can, and undoing 
all former teachers. A case is now in mind of a 
young man, who received instruction for one entire 
year, gratis, from a teacher of some repute. Then 
another opportunity came up where he thought his 
chances would be bettered; he made it his business 
to repay his former benefactor by urging his class- 
mates to follow his foot-steps and desert their 
teacher. In six months he found out he had not 
bettered himself, but wishing to secure other and 
more substantial benefits he continued to accept 
tuition, but went elsewhere on the sly and studied. 
He now wonders what is the matter with his voice. 
The same ailment that effects his character causes 
vocal stagnation. He has no stability in his make- 
up. He also lacks character, as his course indic- 
ates, and will forever prove false to all friendship 
when his selsfihness demands it. But the paying 
pupil is just as bad. although one can stand abuse 
better when a full equivalent is received. There 
is a large proportion of the studying musical fra- 
ternaty who make it a business to chase every 
new comrer and help **boost" them on to prosperity. 
They make their boast that they have taken of 
nearly every teacher in town, and in truth that is 
the reason they know so little. They do not stay 
with any one teacher long enough to work out one 
idea of any single system. There is only one hope 
for greatness, and that is loyalty to art and in- 
structor. When, as often happens, it becomes 
necessary to change, give credit for as much as has 
been received* It must be a dull student who can 
Study with any teacher six monhts without gaining 
Mme knowledge. 



Another unscrupulous fad is coming to the front. 
A certain class of musicians keep watch of talented 
pupils, and when they are ripe for picking manage 
to pull wires enough to gather them for themselves. 
They give assurances of power and influence to 
secuse lucrative opportunities, and thus gain con- 
trol of all the leading talent, from which they build 
up a reputation for themselves, and by which they 
claim patronage. Teaching ability must be shown 
by foundations, and not polish, and the old teacher 
is safer than the new, with all the flourish. This 
style of teaching recalls to mind a saying of Josh 
Billings which, tho' homely, has much truth: **The 
fellow who pulls himself up by pulling another 
down is a poor cuss." This applies to the musical 
profession, and fits alike teacher and pupil. 

WHAT IS SAID ABOUT THIS PAPKR. 
The Musical Critic is the title of a bright, cleanly-edited, 
and well-written publication issued by Geo. S. Spohr, Chicago, 
111.— Musical Age.--(Harry C. Freund) 

George S. Spohr has issued the first number of The Musical 
Critic, a handsome monthly paper that promises well. — Times- 
Herald (Ivyman B. Glover). 

The first number of an attractive musical monthly, the Music- 
al Critic, of which Mr. George S. Sophr is the editor, has been 
issued. The principal article. The new Russian School, is by 
Mr. Felix Borowski. — Tribune (William Armstrong). 

I have received a copy of the new monthly, the Musical 
Critic. It is a bright little paper and seems to me highly cred- 
itable. In fact, I will say that I have seen older publications 
by many months that would suffer in comparison both for neat- 
ness of appearance and subject matter. Mr. Spohr, late of the 
Musical Times, has made an excellent showing with his first 
number. — Musical Courier (Florence French.) 

The Musical Critic, Geo. S. Spohr's new paper, has made its 
initial appearance. The publication is highly creditable to Mr. 
Spohr's taste and talents, and it bears the air of success from 
the start. The fine writer on musical subjects, J. S. Van Cleve, 
is to be a regular contributor to the journal, which for the pre- 
sent will be published once a month. Mr. Spohr very wisely 
has concluded to make haste slowly. There is room for a 
paper of the kind in Chicago, and we cordially wish it success. 
— The Indicator (George Armstrong.) 

The Musical Critic is the title of a new monthly just started 
in Chicago. George S. Sophr, who is well known in musical 
circles, is the editor and publisher. The first issue presents a 
very neat and typographically a handsome appearance. Mr. 
Spohr has associated with himself several able writers and there 
is no reason why the Musical Critic should not become a power 
for good. It begins well anyhow, and deserves the support of 
Chicago musicians especially. — Chronicle (Hepbnrn Johns). 

The Musical Critic is a very attractive new monthly that has 
just appeared, published at Steinway Hall by George S. Sophr. 
The new comer is bright, newsy and authoritative. An excerpt 
from the salutatory is worth repeating; '*We do not expect to 
make this paper the 'whole thing.' There are other papers, 
and there will be other papers always, but we will do our best 
to make it a power in the musical -world. Honest criticism is 
one thing; persistent persecution is another. It is our purpose 
to use the former and avoid the latter. Neither will this paper 
be run in the interest of anyone, two or three people. — Inter 
Ocean (Charles Nixon.) 
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HoivMKS COWPER. 

Tenors aie undoubtedly difficult voices to find the 
whole world over, but Chicag-o certainly has gained 
a new one that will be appreciated. Mr. Holmes 
Cowper is a recent resident in Chicago, ariving 
from London within the past six months. He was 
born in Canada, and before going abroad was the 
popular singer in Toronto and Winnipeg, continous- 
ly in demand for concert work. For the past year 
he has studied with Frederick Walker, of London, 
the well known teacher of oratorios, and was a 
favorite pupil of his. Mr. Cowper's prestige con- 
tinued with his acceptance of the offer of tenor 
soloist at St. James Church, Piccadilly, the royal 
parish church, and therefore 
one of the most important in 
London. His voice is a pure 
lyric tenor, sympathetic in 
the extreme, singing with 
an ease and finish quickly 
suggestive of his advantages 
abroad. Having heard him 
in both ballad and oratorio 
music, I feel sure of his ac- 
ceptance by the public in 
both. His repertoire is ex- 
tensive, including Messiah, 
Samson, Jeptha, Israel in 
Egypt, Creation, Elijah, St. 
Paul, Mount of Olives, Pas- 
sion, Stabut Mater, Requi- 
em, Swan and Skylark, Rose 
of Sharon, The Crusades, 
Crucifixion, Rebekah, Last 
Judgment, Redemption, 
Golden Legend and others. 
His list of ballads is a com- 
plete one. The London press 
has been most cordial to him 
and he returns to America 
with nothing but the most favorable comment on 
his several years of experience abroad. 

Mr. Cowper is of a most pleasing personality, full 
of musical temperament with an ease of manner that 
must have its influence with any audience. 



Holmes Cowper 



William Mueller, who died November 7th, was a 
thoroughly equipped musician aud an organist of 
great skill. He was also a salesman of distinguish- 
ed ability, and had been for some time connected 
with the J. A. Norris company. He was stricken 
with fever some three weeks ago and his illness de- 
veloped into typhoid and grew serious. He was re- 
moved from his home to St. Joseph's hospital, where 
every possible attention was given him. Mr. Muller 
leaves a young wife to whom he was married last 
May. 



BicKNEix Young, 
Whose portrait is presented to our readers on the 
first page of this issue of Thk Musicai. Critic, is so 
well known as a vocalist and teacher of the voice, 
as to need little introduction to the musical public 
or comment upon his artistic worth. His voice, a 
baritone of exceptional purity and beauty of tone, 
has always commanded admiration, while his style 
is highly artistic, both in point of diction and ex- 
pression. Mr. Young was educated in England, 
and learned the interpretation of oratorios at the 
fountain head, his singing in that department hav- 
ing all the characteristics of enunciations and 
rhythm which mark the oratorio ^ing^r par excellence. 
His repertoire, besides ora- 
torio, consists of a very large 
number of the best English, 
German, French and Italian 
songs. In recitals and lec- 
ture-recitals, Mr. Young is 
always assisted by his wife 
who is so well known as an 
exceptional musician and ac- 
companist. Mr. Young's 
song -lectures, consisting of 
an explanation of the song 
form and illustrated by a 
number of fine programs and 
the lecture - recital upon 
''Opera, its origin and'devel- 
opment, vocally illustrated," 
are received with enthusiasm 
as he combines the qualities 
of a fluent and easy speaker 
with the gifts of a finished 
vocalist. As singer and ac- 
companist Mr. and Mrs. 
Young's performances are 
distinguished for extraordi- 
nary unity and finish. Only 
a portion of their time is given to concert work, as 
their fine studio in Kimball Hall is the headquarters 
for a large number of aspirants for vocal fame. 

Everything points to a season of great success for 
the Apollo club, both financially and musically. Under 
Mr. Tomlins' baton the chorus is busy with the new 
material to be presented. Those who heard the con- 
certs of the club last year will be glad to be reminded 
of the repetition ofGoring-Thomas' cantata, * 'The Swan 
and the Skylark." Mnie. Clementine de Vere, Mr. 
David Bispham, M. Pol Plancon, Mr. Evan Williams, 
Mr. George Hamlin, and others comprise the soloists. 

Mme. Nordica's Western tour, which follows engage- 
ments here and in Milwaukee with Chicago Orchestra, 
will embrace Denver, Salt Lake, and a week in San - 
Francisco. 
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AMONG THE CHOIR LOFTS. 

A visit to the Second Presbyterian Church Sunday 
evening, Oct. 24th, gave me the opportunity of hearing 
a special program given under the auspices of the 
Men's Sunday Evening Club. A preliminary organ 
service was rendered by the organist, Mr. A. F. Mc- 
Carrell. Mr. McCarrell is a master of that instrument, 
managing difficult feats of registration with perfect 
ease. He played with artistic taste the 'following pro- 
gram: Offertory — F. Minor, Batiste; A Twilight 
Picture, Shelley; Elsa's Brantzang Zum Munster, 
Wagner, March from Leonore Symphony, Raff; Cap- 
ricco in F, Lemaigre; Theme and Variations, Op. 38, 
Best; Pastoral, Op. 5, Deshayes. The choir, composed 
of Mrs. Genevieve Clark Wilson, soprano, Mrs. Annie 
Roumeiss Thacker, contralto, George Hamlin, tenor, 
and J. M. Hubbard, bass, sang Buck's Te Deum in B 
Minor with good effect. The second anthem, "Hear 
the Cross," that exquisite gem of Volksleid's was, how- 
ever a disappointment. The tenor has the melody, the 
other parts singing an accompaniment and Mr. Hamlin 
although the possessor of a fine voice seemed entirely 
devoid of the tender sympathetic expression the piece 
demands. That seems to be one of Mr. Hamlin's weak 
points. He lacks ' 'soul . ' ' Another is his enunciation, 
which is woefully defective. Until Mr. Hamlin enunci- 
ates more distinctly, leaving that "puddingy" quality 
out entirely, he can not be considered from the point 
of a just critic the singer he desires to be. Poor enun- 
ciation arid emotionless singing can not be compen- 
sated for by even Mr. Hamlin's voice. Mr. Hubbard, 
the basso; has the true musical spirit to a wonderful 
degree, and his voice is decidedly pleasing in effect. 
Mrs. Clark Wilson's high tones are beyond criticism 
of the adverse sort, being pure and clear and strong but 
her medium tones are not so pleasing and at times she 
seemed lacking in volume, being quite overbalanced by 
the other parts. Mrs. Roumeiss Thacker, although 
having only recently recovered from throat trouble, was 
highly acceptable. Mr. Sidney P. Biden, baritone, 
sang as offertory "Lord, God of Abraham" by Men- 
delssohn with magnificent effect. Mr. Biden also sans: 
"A Dream of Paradise" by Gray. His voice is incom- 
parably strong, clear and resonant. 

Have several vacancies for sopranos and con- 
traltos in choirs. For information call at the office 
of The Musicai. Critic any day between the hours 
of 12 and 1. 

W. J. Coe, first tenor in St. Mark's choir, corner 
36th street and Cottage Grove avenue, is doing 
some very excellent solo work and promises to be 
one among Chicago^s leading singers. 

Miss Maude Kelly, soprano, and Mrs. Cornell, 
contralto, have been engaged as soloists of the Peo- 
ple's Church, now holding services at McVicker's 
theatre. 

The choir of the Grace M. E. Church has entered 
upon its winter musical services in a manner that re- 
flects great credit on the music loving congregation. 
The Sunday evening services are regulary marked by 
the most exquisite collections. In addition to the reg- 
ular soloists and choir, other soloists, both vocal and in- 
strumental, are occasionally secured. Gounod's beau- 
tiful **0 Divine Redeemer" by W. Harold Hall, was a 
conspicious feature of a very exceptionly strong pro- 
gram the other evening. Great things were prophesied 
of him last season and his broad cultured and most 



artistic rendering of Gounod's song surely indicate the 
fullfilmentofall that was predicted. He is undoubtedly 
one of Chicago's strongest tenors. Thk Bohe^mian. 



Do you Chicago people appreciate your 
Sioux City |niusical blessings? Here it is the last 
Iowa, fof October and not one concert have we 
jg ^^^^^^^^^ had aside from those given by the Beeth- 
oven Club. This musical society was organized nearly 
six years ago, and has had a somewhat precazious ex- 
istence. But now we are proud of it, and indeed, it is 
worthy of a magazine article illustrating what can be 
done by a few working musicians to awaken musical 
interest in a small city. The attendance at the fort- 
nightly meetings is usually between eighty and one 
hundred. During the summer a neat booklet con- 
taining the program for this season was completed. 

The Fourth Regiment Band gave the first of the 
seasons weekly promenade concerts at the armory, Oct. 
29th. Miss Neally Stevens is to be here on Nov. 30, 
I hear. M. D. 



^ 4>4>4>4>4>^M>4k tJ^^^ audience which greeted the 
H.^iiwaukeei^ Thomas orchestra, with Mme. Nordica 
^ Wis. j, as soloist, at the Pabst theatre Tues- 
^jpf^jjs^jE^jsjf^ day evening was a large and appre- 
ciative one. The whole atmosphere on this occasion 
was full of real enthusiasm, which is unusual with 
our people. The orchestral program was varied 
and rich in selections. The following numbers 
were given : Mozort's symphony, G minor, so much 
loved by musicians ; Rimski-Korsakow's suite, 
''Sheherazade," with its weird oriental effects and 
magnificent tone coloring; ''The Vorspiel," from 
Wagner's Meistersinger, which received an espe- 
cially hearty encore, and a theme and variation 
from Schubert, which was simply exquisite in the 
full meaning of that word. The last number was 
a '' Festival March and Hymn to Liberty," by our 
Milwaukee composer, Hugo Kaun. It is fully equal 
to any work he has written, and we all feel grateful 
and proud to have him represented on the pro- 
grams. All these works were given in the finely 
shaded readings of Thomas. Mme. Nordica's 
reception was almost an ovation. Her singing of 
Beethoven's aria, "Ah, Perfido," was magnificent 
in dramatic intensity in the denunciation and full 
of gentle pleading tenderness in the sweeter love 
passages. In response to a recall Mme. Nordica 
sang " Dich Theure Halle," from Warner's Tann- 
hauser. Her second number was the "Polonaise," 
from Ambroise Thomas' Mignon. This is so well 
known and was so charmingly sung that the audi- 
ence went into raptures over her. 

The prospects for the Arion Club which is just 
out, is one of the most artistic and beautiful an- 
nouncements that this society, or in fact, any other 
here have ever issued. There is neither too much 
nor too little said in this prospectus. No long array 
of press notices, but a dainty setting of half-tone 
portraits of the artists engaged with a few words re- 
garding each work to be given. It is a work of art 
and to the financial secretary is due the credit. The 
works to be performed by the Arions this season 
are: "The Messiah" with Miss Jenny Osborn, Miss 
Jessie Ringen, Mr. W. Theo Van Yorx and Mr. 
David Bispham as soloist; Saint-Saen's * 'Samson et 
Delilah;" soloists, Miss Mary Louise Clary, Mr, H. 
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Evans Williams, Mr. Gwilym Miles and Mr. W. W. 
Hinshaw. The ''Requiem Mass" of Chas. Villiers 
Stanford, a new production, and a reading-, "The 
Dream of Jubal," to be g-iven with orchestral accom- 
paniment. Soloists; Miss I^essie Campbell, Mr. J. 
Henry McKinley, and Mr. Kurtztisch. The sopra- 
no for this concert will be announced later. H. B. 

V ^^4>4>i>^4>^^ 3q f^^ ^^^g season there has been little 



Omaha, f of interest to musical people, except so 
"" f far as music and musicians have been dis- 



^ ^^^^^^^^ ^ cussed with reference to the Trans-Miss- 
issippi and International Exposition to be held here from 
June to November of next year. Many names have been 
suggested for the position of ''Director of Music" for the 
Exposition, and a very warm and vigorous campaign 
has been carried on here by the friends of the various 
candidates. At present those most prominently men- 
tioned for the position are Mr. ly. A. Torrens, of Chicago, 
recently of Omaha, who is considered by the best element 
of the musical public here as the man for the position. 
Mr. Torrens' candidacy has been urged with vigor by his 
friends, and as he has been endorsed by more than a 
majority of all the Directors of the Exposition, as well 
as by most of the business men of the city, his friends 
had supposed he would be appointed; but like all men 
of merit he has his enemies as well as admirers, so that 
he has not as yet been appointed. 

Next in prominence, by reason of the fact of his hav- 
ing a warm personal friend on the excutive committee of 
the Exposition, is Mr. T. J. Pennell, who has been 
abroad the past year for the purpose of study. Mr. 
Pennell is a man well known in Omaha, having been 
connected at one time with the now defunct ' 'Apollo 
Club;" in fact I think he was president of the club at 
the time of its demise. Mr. Pennell has his warm 
friends and admirers, and also many bitter enemies, 
while many people (the writer included), interested in 
the welfare of the Musical Department of the Exposi- 
tion are opposed to him solely because of his lack of 
experience as a director and conductor of choral and 
orchestral works. 

Mr. Homer Moore, the well known Baritone and 
teacher (incidentally, musical critic on the Omaha B^e,) 
has been assiduously grooming himself for the place, 
having (I am told) secured endorsements from Thomas, 
Damrosch, Sherwood, and many other towering person- 
ages musically. However, Mr. Z. T. Lindsey, chair- 
man of the Department of Ways and Means of the 
Exposition, having in charge the music, has said that 
recommendations would be of no particular weight, as 
the parties selected must be Persona Grata. Mr. 
Moore has been very active musically here, having been 
the musical director of the fates of the Omaha Musical 
Society, which expired after the Nordica concert last 
Febuary. Mr. Moore, like Mr. Torrens and Mr. Pen- 
nell, has his admirers, and being possessed of a bound- 
less ambition and untiring energy, he has done much 
for himself in the way of endorsements. 

Mr. Thomas J. Kelly, the brilliant young director of 
the Mondamui Choral Society of this city, may pos- 
sibly secure the position. He is well known to the 
local musical world, and aside from his youth and 
necessary inexperince he is looked upon very favorably 
by the powers that be. The Mondamin Choral Society 
has been successfully conducted by Mr. Kelly for a 
number of seasons. 



Next to Mr. Kelly, the most likely local candidate is 
Herr Franz Adelman, the well known violinist and 
teacher. Herr Adelmam is director of the Omaha 
Orchestral Society, as well as director-in-chief of the 
music at all of Omaha's theaters and principal summer 
garden. He also had considerable experience as a 
director in Hamburg and other continental cities. 

Mr. A. Rommel, of Mount Pleasant, Iowa, director of 
music at the Iowa Weslyan University, was nominated 
for the director-ship of music for the Exposition, but 
such a storm of protests arose that Mr. Lindsey deemed 
it expedient to withdraw his name and substitute that 
of Mr. Pennell, who is now trying to run the gauntlet. 

Aside from the names mentioned there are many prom- 
inent musicians who have applied. Applications are 
in from New York, Chicago, San Francisco, and Nash- 
ville as well as from many other points. In the in- 
terim the fight goes bravely on and no one is as yet 
able to name the winner. Before our next letter it is 
probable the matter will have been settled and a direct- 
or chosen. The writer, not having any candidate to 
"push," and having the interest of the Musical Depart- 
ment at heart, can heartly say "May the winner have 
the absolute support of all, and may he meet with suc- 
cess." 

Omaha is now reveling in a very lively and energetic 
Derthick Musical Uterary Club, of some 125 members, 
a great deal of interest is being taken in the work, and 
really fine programs rendered. 

Omaha's theatres have the best music ever heard here 
in the local play-houses by the regular house orchestras. 
This is due to the very efficient work of Mr. Franz 
Adelman, the director-in-charge of the music at all of 
our theatres. He is thus enabled to shift his men a- 
round from one theatre to another, and so for the bet- 
ter and higher class attractions the music is very good, 
well selected and well rendered. Messrs. Paxton and 
Burgess, the lessees of the theatres, are to be congrat- 
ulated on the success of the new method of conducting 
the music, and the public fully appreciate the change. 

The Omaha Orchestral Society gives the second of 
their regular semi-monthly concerts on the 5th, and as 
the first was so well received we all look forward with 
interest to the second and succeeding concerts; they are 
certain to be deservedly popular. 

Our teachers are all busy and seem very hopeful for 
the future — report many students as resuming the work 
who have not been studying since the hard times of some 
years ago. Mrs. Cotton, Mr. Moore, Miss Ferry, Mr. 
Kelly, Miss Liddell (now in charge of the Omaha 
School of Music) , Mr. Albert, Mr. Adelman, Mr. Cahn, 
Mr. Butler, Mr. Long, Mr. Potter, Dr. Baetens, and all 
of the other teachers are busy, too busy to talk even to 
an interview. 

But the most familiar figure musically in the past few 
years is no more to be found in his studio. Mr. Torrens 
has left us — gone to a more congenial (to him) climate, 
and a larger field. He is now at home to his friends 
and pupils in Steinway Hall, Chicago, so that Omaha's 
loss is Chicago's gain. Many of his pupils will spend 
the winter in Chicago, for the purpose of continuing 
their work under his personal direction. 

The Mendelssohn Quartet have returned from a con- 
cert tour of the states. The quartet is composed of 
Messrs. Hazleton, Wheeler, Havershook and Copeland; 
all splendid voices and good fellows, and they report a 
fine trip, good houses and plenty of enthusiasm. ly. N. 
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A programme of chamber music was 
given Fiiday October 15th, at the formal 
opening of the Northwestern university 
school of music. Two new instructors, 
Mr. Franz Wagner and Arne Oldberg, were introduced 
and made a very fa\'orable impression by their playing. 
The university string quartette, which contributed the 
first sextet of Johannes Brahms, is composed of H. E. 
Knapp, first violin; William Konrad, second violin; 
Caspar Grilnberger, viola; Franz Wagner, 'cello. The 
quartet was assisted by F. E. Romanes, viola; W. H. 
Knapp, 'cello; Mrs. George A. Coe, and Arne Oldberg, 
pianist; and Mrs. Minnie Roessler Bence, soprano. 
The programme was as follows: 

Sextet for strings, op 18 Brahms 

Allegro ma non troppo. 
Andante, ma moderate. 
Scherzo, Allegro molto. 
Rondo, Allegretto e grazioso. 

Piano.— *'Du bist die Ruh" Schubert-Liszt 

* 'Spinnerlied' Wagner-Liszt 

Mrs. Coe. 

Scene and prayer from der Freischutz Weber 

Mrs. Bence. 

'Cello.— Concert Polonaise Popper 

Mr. Wagner. 

Piano. — Praeludium and Toccata Arne Oldberg 

Mr. Oldberg. 

The Ladies' Musical Association of the Country Club 
at Evanston gave an elaborate musical at the clubhouse 
Thursday evening, October 28th. The occasion was 
highly successful. The programme offered was as 
follows: 

Theme and variations from "Kaiser Quartet." 

opus 76, No. 3 Hay den 

*'Der Elfersuechtige" Anton Ruckauf 

"A Heavy Tear*' Tschaikowsky 

*' A Madrigal" Victor Harris 

Miss Burnet. 
Die Schoene Muellerin, opus 192, Erklaerung, (The Proposal,) 

Die Muehle, (The Mill) Raff 

*'To Mary " M. V. White 

"My lyove's an Arbutus" C. V. Stand ford 

"Ecstasy" Mrs. Beach 

"Sonnet d'Amour" Thome 

Miss Burnet 
Andante Cantabile, quartet opus 11 Tschaikowsky 



The musical season is in full swing, 
yet there is nothing to relate of interest 
from abroad, therefore it still leaves us 
with local news and great expectations. 
Charles E. Clemens, organist of St Pauls church gave 
a delightful recital on Wednesday evening; cards of in- 
vitations were issued and the church completely filled. 
He was assisted by Mrs. S. C. Ford, soprano, and Mr. 
Charles Holstein, violinist. There were eight numbers 
for organ, exceedingly well executed by Mr. Clemens, 
who is by many people considered Cleveland's best 
organist. There will be three more of these recitals. 




The Woman's Fortnightly club gave its first semi- 
weekly program on Tuesday aftenoon and is having 
good influence and splendid success. 

Dr. Carl Dufft is soon to give a song recital at the 
Woodland Avenue Presbyterian church. 

Mme. Camilla Urso is to remain in Cleveland two 
weeks on her way from San Francisco and is being 
urged to give a recital. 

Mr. and Mrs. George Henschel appear in concert at 
Association Hall November 23rd. Their voices blend 
as harmoniously as ever and Mrs. Henschel has gained 
in warmth and fullness. Their ensemble work is near 
perfection. 

Mme. Marcella Sembrich appears in Music Hall, 
December 8th, and is sure of a large audience even in 
this conservative city, as all are anxious to hear this 
romantic and versatile woman who is just now in her 
prime. 

The music dealers have just received Kate Vander- 
poel's two latest compositions, "Golden Poppies" and 
'*Florimella Waltz." The former is full of melody and 
already very popular and the latter has the necessary 
dash and rythm. This waltz has truly a novel title 
page, a regular poster, and is the first ever used for 
this purpose. It was designed by the noted artist J. 
C. Leyendecker. 

The Philharmonic String Quartet give the first con- 
cert of its season's series December 1st at Calvary 
church. They are to play the first sextet of Brahms, 
which has never been given in its entirety before a 
Cleveland audience, and the quartet will on that occa- 
sion of necessity be augmented. 

This dearth of actual presented preformances in 
Cleveland leaves time and space to reflect, and every 
musician should pause occasionally to consider the 
psychological phrase of their art or the inner side of 
music, as every other art is dependent upon the world 
of nature; but music could exist if there were no world 
of nature at all, for music in the developed sense is a 
form of mental interpretation. How often, too, we 
come to the realization of the wonderful progress of 
music in every direction and we find that there are, in 
this age, some people who are so truly musical that 
they by self-sacrifice aim to bring out the art in those 
who would otherwise have it left forever dormant. In 
1893 Mr. Frank Damrosch of New York City, not- 
with-standing his busy life and many calls in every 
direction, began the experiment of inviting the wage- 
earners of that city to meet him at Cooper Institute for 
purpose of learning to sing music at sight. In his 
essay descriptive of the work he speaks of bringing 
music to those '*who don't even know that they want 
it." 

This is a movement in the right direction and has 
proven to be a wonderful and well known success. 
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Should he not be called a musical philanthropist? A 
work of like character is being undertaken by the Old 
Stone Church of this city and much interest is manifest 
and good results will surely follow. The wonderful 
progression of these spirited, modern times, with the 
anxiety on the part of our best musicians to spread the 
gospel of musical harmony to all, recalls to mind the 
opposite side of this subject viz: music of more ancient 
times, for one example the first principles of Indian 
music taught by Brama himself. No written music; 
progress purposely retarded for the principles were 
meant to be kept secret and the instructions were ' 'teach 
music to none but your son or to him who gives you 
wealth incessantly." Of course we acknowledge that 
even in these times we have manifest much of this 
latter spirit, still we are growing constantly broader 
and ''were it not for music, we might in these days 
say, the Beautiful is dead." 

F. B. C. 

^^^^^4-^^^^ ^j^^ ^^^ 1^3^ concert of Victor Her- 
bert's band on the last day of the Ex- 
position, Saturday October 24th, and 
^ijC3j[if-f3|npp|c^ the two highly successful Seidl concerts 
at the Olympic Theatre the following day, closed what 
may be called the introduction to the musical season 
in St Louis. The musical season proper will open with 
the first concert of the Choral Symphony Society, on 
Thursday evening of this week, November 11th. A 
fine orchestral program has been announced for this 
concert, with Mr. David Bispham as soloist. 

The Choral Symphony Society has lately been re- 
organized, and will be run hereafter under feminine 
control, all the officers with the exception of Mr. Geo. 
Markham, President, elected in place of Mr. Brookings 
and Mr. Otto Bollman, Treasurer, being women. Miss 
Bruere is the new secretary, vice Mr. A. D. Cunning- 
ham, who so ably filled the place during the past six 
years. There is a woman's Board of Managers with 
forty members. The prospects of the Society are said 
to be most encouraging, and if the guarantee fund of 
$12,000 has been raised as is claimed, the establishment 
of a permanent orchestra is assured. Several innova- 
tions have been announced by the new management, 
one of them being an increase in the number of season 
concerts, twelve instead of six as in past years, with a 
corresponding raise in the subscription rates. This 
means a concert every two weeks during the season, 
not including the Christmas Oratorio performance. 
The second concert of the society will take place on 
Thanksgiving night, when Verdi's "Requium" will be 
given. Miss Jessie Ringen will make her first appear- 
ance here this season in the contralto part of this diffi- 
cult work. 

The first concert of the Apollo club of the season of 
'97 and '98 will take place on Tuesday evening, Nov. 



30th. The club is hard at work on the splendid pro- 
gram which has been promised, the most important 
number of which will be the * 'Sailors of Hermor," of 
S. Saens. Mrs. Catherine Bloodgood, the brilliant 
vocalist who came into such promnience at the last 
Worcester Festival, and Mr. Max Bendix of your city 
will be soloists. St Louis is very proud of the brilliant 
Apollos. The concert will be an event in social and 
artistic circles. The demand for seats has been greater 
than ever before, and the subscription list was full, to 
the last seats, weeks ago. 

The series of four concerts to be given by the Spier ing 
Quartet, which begins November 9th, at Memorial 
Hall, will add an interesting feature to the musical 
season here. Mr. Spiering was born and received his 
earliest musical instruction in St Louis, where his 
talents both as soloist and ensemble player are well 
known, and fully recognized. 

Other events in the immediate future: Mrs. Catherine 
Fiske is announced to appear here at the first concert 
of the St Louis Musical Club, November 13th. 

Mr. Ernest Kroeger will give his annual series of 
piano recitals, beginning next week; making the fifth 
year of these recitals, which have been of much interest, 
especially to students. 

Miss Marion Ralston will give a concert under the 
auspices of the Tuesday Musicale of which she is a 
prominent member, November 16th, at Memorial 
Hall. This concert will offer the unique interest of a 
program consisting entirely of Miss Ralston' s own 
compositions. She will be assisted by Mrs. Bonsack, 
the president of the club, a vocalist of talent, and a 
sister of Miss Jessie Ringen, the famous young St. 
Louis contralto. 

As is shown by the above lists, the attractions in the 
concert line are all in the future, the past two weeks, 
with the exception of a club meeting or two, showing 
nothing of special interest. Activities are mostly in 
the way of preparation, and in regular routine work. 
The schools and conservatories are rapidly filling up, 
and the owners of studios in the Conservatoriums on 
Olive St., express themselves as pleased with the 
prospects for the winter. 

Mr. Chas. Humphrey, our popular young tenor, who 
had rooms in the Conservatorium last year, has taken 
a house on Pine Street, near 30th, where he is cosily 
domiciled with his mother and sister, and where he 
also has his studio. He sang at the concert in Alton, 
last Friday and is booked to appear in Hannibal the 
present week, with numerous engagements for neigh- 
boring and more distant cities; his date book for the 
season being nearly filled up. 

One of the most delightful of the private musicales 
this season, was the Duo Piano recital given by Mrs. 
Robt. Atkinson, and Miss Alice Pettingill, both pro- 
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minent members of the Tuesday Musicale, at the house 
of the former, on Saturday afternoon. A short but 
remarkably well chosen program was presented in 
thoroughly artistic style, and with perfect ensemble. 
Works of Mozart, Liszt, Wagner, and Chopin compos- 
ed the program. Mrs. Chas. Van Studdiford, whose 
first appearance here at Miss Rose Ford's benefit con- 
cert at the ''Century" last May created such a sensa- 
tion, assisted with several songs which were enthusias- 
tically received by the cultivated audience present. 
Mrs. Van Studdiford has a voice of great purity and 
brilliancy of tone and she sings with the art which 
comes from thorough training joined to true musical 
feeling and a taste which is exquisite. C. H. F. 

Musical affairs in this city are pro- 
gressing very satisfactory, and the pros- 
pect of a succession of delightful treats 
X^fE^fE^^Eippppi^ begins to be very encouraging. The 
various musical organizations have engaged the very 
best artists for their respective concert seasons, and the 
year promises on the whole to be very satisfactory. 

The symphony concerts begin the latter part of this 
month, and are anxiously awaited by all music-lovers 
of this city. The solists to appear at these concerts 
are; Ysaye, Gadski, Burmeister, Gerardy, Plancon, 
Jacoby and Siloti. Three dates were left open and 
will probably be filled by Albino Gorno, Henri Marteau 
and Fannie Bloomfield Zeistler. The orchestra under 
Mr. Frank Van der Stucken's direction will produce the 
following novelties during this season, * 'Le Chasseur 
Maudit" by Cesar Franck, ''Cavatina" for orchestra, 
and *'Fantasie sue des Air Cauddiens" by Paul Gilson. 
'Interlude" from Mass in D by F. Klose; "Lelio" by 
Berlioz and "Night in Spring" by Frank Van der 
Stucken. 

The Apollo Club, under Mr. B. W. Foley's direction, 
will give the first concert December 9th, and will pro- 
duce Drorak*s "Stabat Mater and "The Swan and The 
Skylark" by Goring Thomas. The soloists for the 
evening will be Antoinette Trebelli, soprano, Ida Smith 
Lemon, contralto, George Hamlin, tenor, and Carl E. 
Duift, bass. Soloists for the remaining two concerts 
are David Bispham, Evan Williams and Leo Stern. 

Mr. Charles A. Graninger, theleader of the Orpheus 
Club, has announced a novelty for the first concert to 
be given December 2nd, in "Defiance," by Carl Atten- 
hofer, a cantata for male voices. Several popular com- 
positions will also be given. Lillian Blauvelt as soloist, 
will be the chief attraction of the evening. 

Preparations for the golden jubilee of the North 
American Saengerbund to be held in this city in 1899, 
are now well under way. At the meeting of the Saen- 
gerfest Executive Committee Mr. Louis Ehrgott, of 
this city, was unanimously appointed musical director, 
of the fest, his salary being fixed at $3000. He has 
long been identified with the German singing societies 



of this city, and has proven his ability as a conductor 
and a thorough musician. He was for many years 
accompanist for the May Festival Chorus and has al- 
wa3^s done eminently satisfactory work in that capacity. 
The committee decided that the five concerts to be 
given be divided into three evenings and two afternoon 
performances, and the opening concert be on the last 
Wednesday of June, 1899. Plans of the immense hall 
to be erected for the occasion are being submitted by 
the various architects of this city. 

The first faculty concert of the College of Music took 
place October 16th, at the Odeon, and was given addi- 
tional importance by being the first appearance in Cin- 
cinnati of Mr. Paul Haase, baritone, and Mr. Edward 
Ebert Buchheim, pianist, the latest additions to the 
faculty. Both artists made a decidedly favorably im- 
pression, and were very enthusiastically received. The 
following program was given: 

Sonata, B flat minor Chopin 

Aria, Hans Heiling Marschuer 

Variations, E flat major Beethoven 

Dichterliebe Schumann 

Liebestraum \ ^.^^^ 

Polonaise j 

Au die Music Schubert 

Leb wohl liebes Gretchen Gade 

Warming Mozart 

During President and Mrs. McKinley's visit in Cin- 
cinnati last month Mrs. J. G. Schmidlapp gave a 
delightful musicale in their honor, at which Mr. Paul 
Haase sang a number of charming solos which won the 
enthusiastic admiration of the honored guests of the 
occasion. Mr. Lino Mattioli, 'cellist, gave several 
selections in his usual highly artistic manner. The 
affair was a great success musically and socially. 

One of the most important musical events of the 
month was the concert by the Seidl Orchestra, which 
gave a very fine performance October 28th, in Music 
Hall. Such a magnetic conductor as Anton Seidl 
could not fail to rouse the greatest enthusiasm and the 
concert given here under his direction was no exception. 
Mme. Julie Rive King appeared as soloist, and gave 
the G minor concerto of St. Saens with her usual fire 
and brilliancy. She was very well received and gave 
a Chopin Nocturne in responce to an enthusiastic ap- 
plause. Cincinnati would cordially welcome a return 
of this orchestra. Such treats are rare. A. H. 

^TTANTED — first class piano accompanist for Concert Company. Address or 
f V call at 912 Steinway Hall, Chicago. 

"ITTANTED — Soprano and Contralto for church choir position. Address care 
f V of The Musical Critic, Steinway Hall, Chicago. 
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GEO. ELLSWORTH HOLMES, 

Principal Baritone. 
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Also, Chicago Orchestra, World's Fair; Cincinnati Festival, etc. 
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Address, The Auditorium Building, Chicago. 
Will also take a few pupils. 
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